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ABSTRACT

Kamala Das’s literary works revolved around thelessl and hectic search of love. The deep frustratiche
Kamala Das’s Poetry stemmed out from her earlydtloibd due to the domineering patriarchy and thentduhe fruitless
sexual relationship with her husband as well af wther men. What distressed and made her feetéblas that too
often lust was substituted with love. She feltasgied from her husband due to his harsh treatmeldngination. Besides
she also felt distanced from the society becausetyoalways make it possible for the men to supprine feminine
feelings and consequently poetic persona had tapesérom the lustful world and flow towards thergpal world.
The aim of the paper is to examine the varied maodghich the poet felt alienated herself in thelless quest of Love

and ultimately found solace in the sanctuary ofitbdiless.
KEYWORDS: Domineering, Feminine, Patriarchy, Poetic PersSu@press

INTRODUCTION

Alienation and quest of love are central to thetpoef Kamala Das. In fact the two have an intimagiationship
with each other. It is the incomplete and endlessch of love that results from the anguish ofeghdless compromise of a
woman at each and every stage of life and consélguber sense of alienation sprouts up. The agdriiealienation and
separation gives birth to the sad poems writtetKdgala Das at each stage of her life. Normallydimmnation had been
in three phases- first her child hood when she fecthe victim of patriarchy and faced mistreatmemd indifference.
Besides her marriage marks the second phase oftébe as it alienated her from her grandmotherthrdNalapat house
and consequently from her husband as the uniomeasit to be only physical union and she felt bewlagt every step.
Later on the third phase marks her escape fronsdhgoreal, consequently transcending the barriserfand treating the

infinite as her redeeming finale.
Her Complete Alienation from Her Child Hood

The profound pain is reflected in some of the poefrisamala Das which resulted from her feeling lidrzation
from early childhood. As one can gather from heobhiographyMy Sory, the poet felt alienated from her father who
never directly told her that he was disappointedtty color of her skin but it was evident from leigery gesture.
She remembers how her father used to repeatediyt shdier and her brother to drink the purgative tid her grandma
to apply turmeric and oil on Kamala’s skin. She teanher father’'s love and affection but she did gnettit the way she
wanted it. As mentioned her poem “Neatindira Gandhi” from her poetic collectio©Only the Soul Knows How to Sing

she writes:
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Father, | asked you now without fear
Did you want me

Did you ever want a daughter

Did | disappoint you much

With my skin as much as yours. (118)

According toMy Story Kamala Das also felt alienated from her mother athohe time used to write poetry and
had no time for children. Das’s mother very natyrtdught her to accept her puberty. Her mothegltater to accept her
menstrual cycle as an inevitable fact for procoeatiShe explains herself and her brother in heokaogiraphy as the
children of loveless parents and she could feeddmiof such loveless relationship. She says, fastiricts told us to keep
away from the limelight “(12). “Limelight” might na exposure and fondness. She observes that fetgaiook us for
granted and considered us mere puppets movingimbs laccording to the tugs they gave us. They didstop for a

moment to think that we had personalities thatdeneeloping independently”(74).

Child’'s behavior is much influenced by the parempsychology and relation with their kids. It seetingt Das’s
parents did not cheer her poetic talent. She reshdykstates in her autobiography Sory “I wondered why | was born
to Indian parents instead to a white couple, whg have been proud of my verses...... " (15). Kamala bates that her
parents were least concerned with what she felslgetwas much influenced by her mother’s poetisipasand sacred

writings. That's why she started writing poemshat age of six and each of her poems on her dolderhar sad.

Das was married off at a very early age of 15 atlder she was unhappy about her marriage. She raplpabe
passive and submissive who was dominated by hentsafor all her pre marriage decisions. She ajgpletar be puppet in
the hands of her parents and was not asked fovieess about an ideal husband. She expresses, “lawagden and a
responsibility, neither my parents nor my grandreottould put up with for long. Therefore with thiessing of all, our

marriage was fixed” (67).
Her Alienation from Her Husband

Kamala Das felt alienated from her husband duén¢ovtay her marriage was fixed and his physical aces
towards her without any emotional attachment. Kaniaas has given version of her relations with hesbland before
their marriage. In the beginning she used to adhiirebut one cannot find any account of her lové attraction for her
hubby as a lover. IMy Sory she expresses her idea about her ideal lovers8Js “I had expected him to take me in his
arms and stroke my face, my hair, my hands andpghi®ving words. | had expected him to be all thatanted my

father to be and my mother. | wanted conversatompanionship and warmth. Sex was far from my thtsi¢69).”

Even in her teens she viewed marriage as very aghlromantic union. She expresses, “I thought thahlove

was flowers in the hair, it was the yellow moorhligg up a familiar face and soft words whispemethie ear (73).”

But suddenly, Das fell down to the worldly reaktigrom her illusionary world. Love became a skin
communicated thing between her and her husbandhtigvand called her wife but did not give her laveaffection
which a wife expects. She became a plaything fohasband. She says, “At the end of the month, rexp&ing rejection,

jealousy and bitterness | grew old, my face chariged a child’s to a woman’s and my limbs were sone fatigue (90).”
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She further says. “I was a victim of a young mardsnal hunger and perhaps, out of our union, thendd be born a few
children” (69).

The poem entitled’he Old Playhouse from her collectionThe Old Playhouse and Other Poems shows Kamala
Das’s complete estrangement from her husband. &setbat woman is a lone survivor and a sensugusefithat gratify
the men’s sexual ventures. She has used a vemgskaoguage to express dissatisfaction and alemddtir her husband.
Addressing her husband she says that he had ¢altedife but she was the victim of man’s physicahger and did not
give the love and warmth which she deserves. Hechadinly made love to her and felt pleased byluatily responses
of love making. However, he failed to realize that response of love making was purely physicalthacefore, artificial
because she never experienced any feeling of atehand oneness with him. Kamala Das further gatsher husband
had no idea of love and affection for a wife andreated his wife as merely a housewife and a phygiartner. He used
to press her whole body gratifying her sexual hurigehe process and making his bodily fluids méaglith hers. Das

says:
..... You called me wife
| was taught to break saccharine into your tea and
To offer at the right moment the vitamins
Cowering beneath your monstrous ego, | ate
The magic loaf and became a dwarf. | lost my wii)l (

Kamala Das next tells of the domestic duties wisbh used to execute as a wife and as a housé&afeering
beneath his monstrous ego, she had felt reducte tposition of a dwarf and had even lost her igenthis poem shows
a complete bitterness and alienation towards hebdmd. Then there is another poem entifled Freaks in which she
openly says that his manner of caressing his hamasad only in her “skin’s lazy hungers”, and cettanot more than
that. Das brings emotional emptiness and interdithe melancholy of the wife who is not at allaatied to her husband.
The Sunshine Cat is another poem expressing her complete disilmient towards her husband. Here she describes her
husband as a self-centered and cowardly man wherheved and always used her properly. She wasettdzer like a
prisoner in her husband’s house and eventuallywasereduced to a “ cold and half-dead woman” ,ammér any use to

any man from the sexual point of view.
Her Alienation from Her Other Sexual Partners

Kamala Das also felt alienated from her other sepagners as explained in her poems. The p®Okeainvitation
from her collectionThe Descendents is the narrative of the mental agony of a frustlaénd disturbed woman. This poem
gives an account of a woman who is highly dissetisiith her lover who used to come to her in titerivals of his office
work to make love with her. She surely enjoyed hgwphysical love with him and the bed in which thegade love
became paradise for her. It was the memorable mbafgohysical ecstasy that sustains her even duhiechard times.
A. N. Diwedi in his book writes “the poet rejectsetway of the sea and prefers to shrink or grovaen own way.

She cannot forget the self contained intensithefrhoment of sexual lover:
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All through that summer’s afternoons we lay
On beds, our limbs inert, cells expanding
Into throbbing suns. The head had

Blotted our thought.(11)

But ultimately the lover’s interest in her had dddand he gives her no commitment to return ane loer
emotionally. Consequently she felt so depressedstiawanted to commit suicide by jumping into $k@ which seemed
to be inviting her to drown herself in itself. Sbe fact that her lover has gone never to retima sea invites her “Come
in, come in” to emphasize that the only option isfto get alienated from her lover and acceptase&er companion.

There is another Volume of Das’s poefsnmer in Calcutta in which the poem entitledhe Sunshine Cat
portrays her disenchantment for the other men whlbm she began to sleep after completely frustrat¢id husband’s
harsh treatment and unemotional manner of making Veith her. Her husband used to look at her atithe when she

performed the sexual act with other men:
They did this to her, the men who know her, th&me
She loved, who loved her not enough, being selfish
And a coward, the husband who neither loved nor
Used her, but was a ruthless watcher...... . (51)

She used to cling to the chests of those other,maed to burrow her face into their smells andrtiyeuing lusts.
She tried her level best to win their affection they all openly told her that they could not gher that warmth and care
because it was not in their nature and the re$uhi® treatment was that she just lay in the bedping and building walls

of tears feeling alienated from them.
| do not love, | cannot love, and it is not
In my nature to love, but | can be kind to you.
They let her side from pegs of sanity into
A bed made soft with tears, and she lay there wggpi
For sleep had lost its use. | shall build wallshviéars.(51)

In this poem she has spoken about her husbangpamiging terms, and made no secret of her fraidésrts to
please the other men with whom she has been steepily the streak of sunshine which fell at themdtep looked like a
yellow cat, gives her company al the day. But whenwinter came, the streak of sunshine was aldocesl to the hair

thin line making her feel isolated and depressed.
Alienation from the Material World

In her personal life Kamala Das always faced fatgin because her marriage proved to be an abdaliliee.
She could not receive the kind of love and affecfiom her husband which hankered for. When sheoaagng for love

the only option left to relieve her frustration apdrge her feelings was to find a better altermatie. spirituality. She
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identified Krishna as her true lover. Das becanenated from the material world and her searchgfmuine love now
became synonymous to Radha- Kirshna syndrome. gahim traditional belief of confluence with divimad inhibited
surrender to the almighty , Das revealed her fgslim her poems — for example “Radhakrishna”, “Thaggots”,

“The Phantom Lotus”, “Sunset”, “Radha”, “Ghanshyamfid later on her poetic collection “Ya Allah”.

Mr. A.N.Diwedi in his book explains that Das somagis gives a mythical structure to her quest far &nd ideal
love, and identifies it with the Radha-Krishna mgthwith Mira Bai's abandoning the ties of marrisageexpressed in her

poem ‘Vrindavan”:
Vrindavan lives on in every woman’s mind,
And the flute, luring her
From home and her husband. (116)

In the quest of love that Das’s literary metamagibrepresents the poet’'s amalgamation with Krishnalated
on with Allah in her poetry as well as in her aut@paphy is presented as an abiding culminatiorhdnKrishna poems
she gave mythological framework for her searchaé tove, and identifies with Radha-Krishna or wiira Bai breaking
the marital bonds in search of Lord Krishna. Thdentmody that ultimately imprisons her female selthe body of her
divine lover Kirshna. It is through her love forddoKrishna she endeavors to discover her identity soul as explained in
her autobiographily Sory :

“Free from that last of human bondage | turned tstiha. | felt that the show has ended and thetaiin was
empty. Then He came, not wearing a crown, not wgamake-up but making a quiet entry. What is tHe you are going
to play, | asked Him. Your face seems familiarm aot playing any role, | am myself, He said. la tid playhouse of my

mind, in its echoing hollowness, His voice was swé&gl95)

For Das Krishna becomes ultimate matter and tmeaimulover just the short lived shadows. In Dasterlavorks
she opines that human ties are just accidentalcanfined only to this material world. The onene$saul with the
Almighty is the only kind of bond that is everlamgi

In Actuality who is he (husband)? Who am I? Whotaese three boys who call themselves my children?
We are burdened with perishable bodies which strikbonds which are also unreal, and perishable.
The only relationship that is permanent is the whieeh we form with God. My mate is He.(148)

The poet also rejects lust in one of her poemgddlihe Prisoner”. She tells that deceitful lust is mortal and fs o
no significance. A fine comparison has been doredsn prisoner and the woman involved in the seaoalThe woman
in shape of a prisoner is glued to her lover arakdd in the jail of desires. It means woman in goem finds herself
caught in the prison of worldly fantasies and waatget out of it. The poem also has spiritual nreguthat soul is trapped
in the physical boundaries. After sometime, thel searns to become free. Kamala Das realizes tfiereince between
perishable and the imperishable. She says thahiaiss the ultimate reality and the human lovguss an illusion.

Irshad Gulam Ahmed writes “The elemental fluid geey with its obvious sexual overtone suggeststti@mtvay
fluid is absorbed in the earth the soul is absoibetie divine Being, the only indestructible entitn the intensity of her

relationship with Krishna, the Poetic persona &sdry incarnation of Radha finds herself imprigbie the body of her
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Lord. This surrender is also her supreme delighf)(Kamala Das writes of the pains and sufferingsiisappointment
and of fulfillment as well as acknowledging the Agimty God as her real & ideal lover. Pier Paoloirico in his book
opines that trapped in the bitter relationship veithinsensitive male, the poet escapes from theriabtorld to divinely

spiritual world and finds the ultimate solace aglaied in the poem “Request”:
“When | die,
Do not throw
The meat and bones away
But pile them up,
And let them tell
By their smell
What life was worth on this earth?
What love was worth in the end?”(155)

This poem shows the sense of disgust of the pHitgieamd meaningless of the poetess life. This pagmlso
related to alienation and painful quest of love akhis a never-ending process. Contrary to her passith physicality,
she affirms the need to look beyond the earthlyrégstranscend the human flesh and yearns fonelilave rather than

the worldly fantasies.

Even when she converted to Islam she quoted Heahas just renamed Him into Mohammed and she®tiis
Krishna and that love will never die. The essenc&rgshna is in her, It's only that the name hasmted. Her poetic
collection “Ya Allah” — Das’s one of the celebratedllections of poem after her conversion to Islafiects the same
spiritual feeling as it was before. It contains tlee reflection of her spiritual personality. Ime of her poems

“Submission” Kamala Das (or Kamala SurayyaisyWv.Jaihoon.comsays:

The body and soul; for ages
They were intimate companions.
The soul lives in the body;

And the body is its robe

When the body departs,

The soul would be naked (19)

Das’s spiritual poems reflect love, the love thHaes not reflect the attachment to the human flrghto the
bodiless. In her spiritual world she longs to aghialienation from the corporeal and achieve cotaptivinity by
transcending the tiers of ordinary human sentimantssubmitting herself to the permanent loverdaying the temporal

love.
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CONCLUSIONS

The life of Kamala Das is the voyage of her streggith the other world as it is. Such a strugglguge evident
in her literary works. Kamala Das is one of thogmificant Indian poets writing in English whosegixy is all about her
pangs and pains, about the intensely felt alienafiom the society and her failure to achieve catgrless in the
relationships. The profound anguish in Das’s postgms from her experience of alienation from hantyechildhood.
This propelled in her acute thirst of identity imetuncongenial atmosphere of domineering patriatblay failed to
recognize and throughout misunderstood her. Suehatlon stemmed out of the loneliness which becangeof the most
persistent themes in her poetry. Then later onwigeaand as a lover she coerced into a statetef temoteness and found
her very survival threatened. She found herselfllated between different unfinished relationshipgth her existence
divided and herself fragmented. When her physicabigal was at stake she moved to the Almighty astcaway the
garment of her physicality and found a new asylanthie shelter of the God- the Krishna, the Allahe $leclared she
wears the body without joy. It must be “re-definelg-veined, de-blooded” (from the poem “I shall ®obay” from
Summer in Calcutta). On the other hand, Alienation accelerated theurearansformation of Das’s from child to a woman
and then from a physical lover to a spiritual lovEine detachment from the worldly desires and httamt to the divinity

ventilated her soul and made her to reach to theesue indifference to the human bone.
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